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READ THESE INSTRUCTIONS FIRST

An answer booklet is provided inside this question paper. You should follow the instructions on the front cover 
of the answer booklet. If you need additional answer paper ask the invigilator for a continuation booklet.

Answer two questions: one question from Section A and one question from Section B.
At least one of the questions you answer must be a (b) passage-based question chosen from either 
Section A or Section B.

You are reminded of the need for good English and clear presentation in your answers.

All questions in this paper carry equal marks.
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Section A

Answer one question from this section.

Remember, at least one of the questions you answer must be a (b) passage-based question  
chosen from either Section A or Section B.

WILLIAM SHAKESPEARE: Richard II

1 Either (a) Mowbray: The purest treasure mortal times afford
         Is spotless reputation.

   Discuss Shakespeare’s presentation of reputation in the play, in the light of 
Mowbray’s comment.

 Or (b) Paying close attention to the effects of the writing, discuss the following passage, 
showing what it contributes to your understanding of the role and characterisation of 
King Richard.

 Drums. Flourish and colours. Enter the KING, the 
BISHOP OF CARLISLE, AUMERLE and Soldiers.

King Richard: Barkloughly Castle call they this at hand?
Aumerle: Yea, my lord. How brooks your Grace the air
 After your late tossing on the breaking seas?
King Richard: Needs must I like it well. I weep for joy
 To stand upon my kingdom once again.
 Dear earth, I do salute thee with my hand,
 Though rebels wound thee with their horses’ hoofs.
 As a long-parted mother with her child
 Plays fondly with her tears and smiles in meeting,
 So weeping-smiling greet I thee, my earth,
 And do thee favours with my royal hands.
 Feed not thy sovereign’s foe, my gentle earth,
 Nor with thy sweets comfort his ravenous sense;
 But let thy spiders, that suck up thy venom,
 And heavy-gaited toads, lie in their way,
 Doing annoyance to the treacherous feet
 Which with usurping steps do trample thee;
 Yield stinging nettles to mine enemies;
 And when they from thy bosom pluck a flower,
 Guard it, I pray thee, with a lurking adder,
 Whose double tongue may with a mortal touch
 Throw death upon thy sovereign’s enemies.
 Mock not my senseless conjuration, lords.
 This earth shall have a feeling, and these stones
 Prove armed soldiers, ere her native King
 Shall falter under foul rebellion’s arms.
Carlisle: Fear not, my lord; that Power that made you king
 Hath power to keep you king in spite of all.
 The means that heaven yields must be embrac’d
 And not neglected; else, if heaven would,
 And we will not, heaven’s offer we refuse,
 The proffered means of succour and redress.
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Aumerle: He means, my lord, that we are too remiss;
 Whilst Bolingbroke, through our security,
 Grows strong and great in substance and in power.
King Richard: Discomfortable cousin! know’st thou not
 That when the searching eye of heaven is hid,
 Behind the globe, that lights the lower world,
 Then thieves and robbers range abroad unseen
 In murders and in outrage boldly here;
 But when from under this terrestrial ball
 He fires the proud tops of the eastern pines
 And darts his light through every guilty hole,
 Then murders, treasons, and detested sins,
 The cloak of night being pluck’d from off their backs,
 Stand bare and naked, trembling at themselves?
 So when this thief, this traitor, Bolingbroke,
 Who all this while hath revell’d in the night,
 Whilst we were wand’ring with the Antipodes,
 Shall see us rising in our throne, the east,
 His treasons will sit blushing in his face,
 Not able to endure the sight of day,
 But self-affrighted tremble at his sin.
 Not all the water in the rough rude sea
 Can wash the balm off from an anointed king;
 The breath of worldly men cannot despose
 The deputy elected by the Lord.
 For every man that Bolingbroke hath press’d
 To lift shrewd steel against our golden crown,
 God for his Richard hath in heavenly pay
 A glorious angel. Then, if angels fight,
 Weak men must fall; for heaven still guards the right.

 Act 3, Scene 2
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WILLIAM SHAKESPEARE: The Winter’s Tale

2 Either (a) Discuss some of the ways Shakespeare contrasts Bohemia and Sicilia to develop 
the play’s concerns.

 Or (b) Paying careful attention to language, tone and action, show what the following 
passage contributes to your understanding of the role and characterisation of 
Paulina.

Paulina:            True, too true, my lord.
 If, one by one, you wedded all the world,
 Or from the all that are took something good
 To make a perfect woman, she you kill’d
 Would be unparallel’d.
Leontes:           I think so. Kill’d!
 She I kill’d! I did so; but thou strik’st me
 Sorely, to say I did. It is as bitter
 Upon thy tongue as in my thought. Now, good now,
 Say so but seldom.
Cleomenes:          Not at all, good lady.
 You might have spoken a thousand things that would
 Have done the time more benefit, and grac’d
 Your kindness better.
Paulina:           You are one of those
 Would have him wed again.
Dion:              If you would not so,
 You pity not the state, nor the remembrance
 Of his most sovereign name; consider little
 What dangers, by his Highness’ fail of issue,
 May drop upon his kingdom and devour
 Incertain lookers-on. What were more holy
 Than to rejoice the former queen is well?
 What holier than, for royalty’s repair,
 For present comfort, and for future good,
 To bless the bed of majesty again
 With a sweet fellow to’t?
Paulina:            There is none worthy,
 Respecting her that’s gone. Besides, the gods
 Will have fulfill’d their secret purposes;
 For has not the divine Apollo said,
 Is’t not the tenour of his oracle,
 That King Leontes shall not have an heir
 Till his lost child be found? Which that it shall,
 Is all as monstrous to our human reason
 As my Antigonus to break his grave
 And come again to me; who, on my life,
 Did perish with the infant. ’Tis your counsel
 My lord should to the heavens be contrary,
 Oppose against their wills. [To LEONTES] Care not for
  issue;
 The crown will find an heir. Great Alexander
 Left his to th’ worthiest; so his successor
 Was like to be the best.
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Leontes:            Good Paulina,
 Who hast the memory of Hermione,
 I know, in honour, O that ever I
 Had squar’d me to thy counsel! Then, even now,
 I might have look’d upon my queen’s full eyes,
 Have taken treasure from her lips –
Paulina:                 And left them
 More rich for what they yielded.
Leontes:               Thou speak’st truth
 No more such wives; therefore, no wife. One worse,
 And better us’d, would make her sainted spirit
 Again possess her corpse, and on this stage,
 Where we offend her now, appear soul-vex’d,
 And begin ‘Why to me’ –
Paulina:            Had she such power,
 She had just cause.
Leontes: She had; and would incense me
 To murder her I married.
Paulina:            I should so.
 Were I the ghost that walk’d, I’d bid you mark
 Her eye, and tell me for what dull part in’t
 You chose her; then I’d shriek, that even your ears
 Should rift to hear me; and the words that follow’d
 Should be ‘Remember mine’.
Leontes:              Stars, stars,
 And all eyes else dead coals! Fear thou no wife;
 I’ll have no wife, Paulina.
Paulina:            Will you swear
 Never to marry but by my free leave?
Leontes: Never, Paulina; so be blest my spirit!
Paulina: Then, good my lords, bear witness to his oath.

 Act 5, Scene 1
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Section B

Answer one question from this section.

Remember, at least one of the questions you answer must be a (b) passage-based question  
chosen from either Section A or Section B.

JANE AUSTEN: Northanger Abbey

3 Either (a) Discuss some of the effects created by Austen’s presentation of different attitudes to 
money and wealth in the novel.

 Or (b) Paying close attention to the effects of the writing, discuss the following passage, 
showing what it contributes to your understanding of Austen’s methods and 
concerns.

Catherine’s heart beat quick, but her courage did not fail her. With a cheek 
flushed by hope, and an eye straining with curiosity, her fingers grasped the handle 
of a drawer and drew it forth. It was entirely empty. With less alarm and greater 
eagerness she seized a second, a third, a fourth; each was equally empty. Not one 
was left unsearched, and in not one was any thing found. Well read in the art of 
concealing a treasure, the possibility of false linings to the drawers did not escape 
her, and she felt round each with anxious acuteness in vain. The place in the middle 
alone remained now unexplored; and though she had “never from the first had the 
smallest idea of finding any thing in any part of the cabinet, and was not in the least 
disappointed at her ill success thus far, it would be foolish not to examine it thoroughly 
while she was about it.” It was some time however before she could unfasten the 
door, the same difficulty occurring in the management of this inner lock as of the 
outer; but at length it did open; and not vain, as hitherto, was her search; her quick 
eyes directly fell on a roll of paper pushed back into the further part of the cavity, 
apparently for concealment, and her feelings at that moment were indescribable. 
Her heart fluttered, her knees trembled, and her cheeks grew pale. She seized, with 
an unsteady hand, the precious manuscript, for half a glance sufficed to ascertain 
written characters; and while she acknowledged with awful sensations this striking 
exemplification of what Henry had foretold, resolved instantly to peruse every line 
before she attempted to rest.

The dimness of the light her candle emitted made her turn to it with alarm; 
but there was no danger of its sudden extinction, it had yet some hours to burn; 
and that she might not have any greater difficulty in distinguishing the writing than 
what its ancient date might occasion, she hastily snuffed it. Alas! it was snuffed 
and extinguished in one. A lamp could not have expired with more awful effect. 
Catherine, for a few moments, was motionless with horror. It was done completely; 
not a remnant of light in the wick could give hope to the rekindling breath. Darkness 
impenetrable and immoveable filled the room. A violent gust of wind, rising with 
sudden fury, added fresh horror to the moment. Catherine trembled from head 
to foot. In the pause which succeeded, a sound like receding footsteps and the 
closing of a distant door struck on her affrighted ear. Human nature could support 
no more. A cold sweat stood on her forehead, the manuscript fell from her hand, and 
groping her way to the bed, she jumped hastily in, and sought some suspension of 
agony by creeping far underneath the clothes. To close her eyes in sleep that night, 
she felt must be entirely out of the question. With a curiosity so justly awakened, 
and feelings in every way so agitated, repose must be absolutely impossible. The 
storm too abroad so dreadful!—She had not been used to feel alarm from wind, 
but now every blast seemed fraught with awful intelligence. The manuscript so 
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wonderfully found, so wonderfully accomplishing the morning’s prediction, how was 
it to be accounted for?—What could it contain?—to whom could it relate?—by what 
means could it have been so long concealed?—and how singularly strange that it 
should fall to her lot to discover it! Till she had made herself mistress of its contents, 
however, she could have neither repose nor comfort; and with the sun’s first rays 
she was determined to peruse it. But many were the tedious hours which must yet 
intervene. She shuddered, tossed about in her bed, and envied every quiet sleeper. 
The storm still raged, and various were the noises, more terrific even than the wind, 
which struck at intervals on her startled ear. The very curtains of her bed seemed at 
one moment in motion, and at another the lock of her door was agitated, as if by the 
attempt of somebody to enter. Hollow murmurs seemed to creep along the gallery, 
and more than once her blood was chilled by the sound of distant moans. Hour after 
hour passed away, and the wearied Catherine had heard three proclaimed by all 
the clocks in the house, before the tempest subsided, or she unknowingly fell fast 
asleep.

 Volume 2, Chapter 6
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EMILY BRONTË: Wuthering Heights

4 Either (a) ‘I thought, though everybody hated and despised each other, they could not avoid 
loving me.’

   Discuss Brontë’s presentation of Cathy Linton in the light of her comment about 
herself.

 Or (b) Paying close attention to the effects of the writing, discuss the following passage, 
showing what it contributes to your understanding of Brontë’s methods and 
concerns.

The master looked asleep, and I ventured soon after sunrise to quit the room 
and steal out to the pure refreshing air. The servants thought me gone to shake off 
the drowsiness of my protracted watch; in reality, my chief motive was seeing Mr. 
Heathcliff. If he had remained among the larches all night, he would have heard 
nothing of the stir at the Grange; unless, perhaps, he might catch the gallop of 
the messenger going to Gimmerton. If he had come nearer, he would probably be 
aware, from the lights flitting to and fro, and the opening and shutting of the outer 
doors, that all was not right within. I wished, yet feared, to find him. I felt the terrible 
news must be told, and I longed to get it over; but how to do it, I did not know. He 
was there—at least a few yards further in the park; leant against an old ash tree, his 
hat off, and his hair soaked with the dew that had gathered on the budded branches, 
and fell pattering round him. He had been standing a long time in that position, for 
I saw a pair of ousels passing and repassing scarcely three feet from him, busy 
in building their nest, and regarding his proximity no more than that of a piece of 
timber. They flew off at my approach, and he raised his eyes and spoke—

“She’s dead!” he said; “I’ve not waited for you to learn that. Put your handkerchief 
away—don’t snivel before me. Damn you all! she wants none of your tears!”

I was weeping as much for him as her; we do sometimes pity creatures that 
have none of the feeling either for themselves or others; and when I first looked into 
his face, I perceived that he had got intelligence of the catastrophe; and a foolish 
notion struck me that his heart was quelled and he prayed, because his lips moved 
and his gaze was bent on the ground.

“Yes, she’s dead!” I answered, checking my sobs and drying my cheeks. “Gone 
to heaven, I hope; where we may, every one, join her, if we take due warning and 
leave our evil ways to follow good!”

“Did she take due warning, then?” asked Heathcliff, attempting a sneer. “Did 
she die like a saint? Come, give me a true history of the event. How did”——

He endeavoured to pronounce the name, but could not manage it; and 
compressing his mouth he held a silent combat with his inward agony, defying, 
meanwhile, my sympathy with an unflinching ferocious stare. “How did she die?” he 
resumed at last—fain, notwithstanding his hardihood, to have a support behind him; 
for, after the struggle, he trembled, in spite of himself, to his very finger-ends.

“Poor wretch!” I thought; “you have a heart and nerves the same as your 
brother men! Why should you be anxious to conceal them? Your pride cannot blind 
God! You tempt Him to wring them, till He forces a cry of humiliation.”

“Quietly as a lamb!” I answered aloud. “She drew a sigh, and stretched herself, 
like a child reviving, and sinking again to sleep; and five minutes after I felt one little 
pulse at her heart, and nothing more!”

“And—did she ever mention me?” he asked, hesitating, as if he dreaded the 
answer to his question would introduce details that he could not bear to hear.

 Volume 2, Chapter 2
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GEOFFREY CHAUCER: The Franklin’s Prologue and Tale

5 Either (a) Arveragus is described as Dorigen’s ‘servant in love’ and ‘lord in marriage’.

   With these comments in mind, discuss Chaucer’s presentation of Arveragus in The 
Franklin’s Prologue and Tale.

 Or (b) Paying close attention to the poetic methods, discuss the following passage, 
showing what it contributes to Chaucer’s concerns in The Franklin’s Prologue and 
Tale.

 By proces, as ye knowen everichoon,
Men may so longe graven in a stoon
Til som figure therinne emprented be.
So longe han they conforted hire til she
Receyved hath, by hope and by resoun,
The emprentyng of hire consolacioun,
Thurgh which hir grete sorwe gan aswage;
She may nat alwey duren in swich rage.
 And eek Arveragus, in al this care,
Hath sent hire lettres hoom of his welfare,
And that he wol come hastily agayn;
Or elles hadde this sorwe hir herte slayn.
 Hire freendes sawe hir sorwe gan to slake
And preyde hire on knees, for Goddes sake,
To come and romen hire in compaignye,
Awey to dryve hire derke fantasye.
And finally she graunted that requeste,
For wel she saugh that it was for the beste.
 Now stood hire castel faste by the see,
And often with hire freendes walketh shee
Hire to disporte upon the bank an heigh,
Where as she many a ship and barge seigh
Seillynge hir cours, where as hem liste go.
But thanne was that a parcel of hire wo,
For to hirself ful ofte, “Allas!” seith she,
“Is ther no ship, of so manye as I se,
Wol bryngen hom my lord? Thanne were myn herte
Al warisshed of his bittre peynes smerte.”
 Another tyme ther wolde she sitte and thynke,
And caste hir eyen dounward fro the brynke.
But whan she saugh the grisly rokkes blake,
For verray feere so wolde hir herte quake
That on hire feet she myghte hire noght sustene.

 from The Franklin’s Tale
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THOMAS HARDY: Tess of the d’Urbervilles

6 Either (a) ‘Hardy presents the women as having very different attitudes to morality than the 
men.’

   How far, and in what ways, do you agree with this view of the novel?

 Or (b) Paying close attention to the effects of the writing, discuss the following passage, 
showing what it contributes to your understanding of the relationship between Tess 
and Angel.

Clare’s life at the dairy had been that of a recluse in respect to the world of his 
own class. For months he had never gone near a town, and, requiring no vehicle, 
had never kept one, hiring the dairyman’s cob or gig if he rode or drove. They went 
in the gig that day.

And then for the first time in their lives they shopped as partners in one concern. 
It was Christmas Eve, with its loads of holly and mistletoe, and the town was very 
full of strangers who had come in from all parts of the country on account of the day. 
Tess paid the penalty of walking about with happiness superadded to beauty on her 
countenance by being much stared at as she moved amid them on his arm.

In the evening they returned to the inn at which they had put up, and Tess 
waited in the entry while Angel went to see the horse and gig brought to the door. 
The general sitting-room was full of guests, who were continually going in and out. 
As the door opened and shut each time for the passage of these, the light within the 
parlour fell full upon Tess’s face. Two men came out and passed by her among the 
rest. One of them had stared her up and down in surprise, and she fancied he was 
a Trantridge man, though that village lay so many miles off that Trantridge folk were 
rarities here.

‘A comely maid that,’ said the other.
‘True, comely enough. But unless I make a great mistake—’ And he negatived 

the remainder of the definition forthwith.
Clare had just returned from the stable-yard, and, confronting the man on the 

threshold, heard the words, and saw the shrinking of Tess. The insult to her stung 
him to the quick; and before he had considered anything at all he struck the man 
on the chin with the full force of his fist, sending him staggering backwards into the 
passage.

The man recovered himself, and seemed inclined to come on, and Clare, 
stepping outside the door, put himself in a posture of defence. But his opponent 
began to think better of the matter. He looked anew at Tess as he passed her, and 
said to Clare –

‘I beg pardon, sir; ’twas a complete mistake. I thought she was another woman, 
forty miles from here.’

Clare, feeling then that he had been too hasty, and that he was, moreover, to 
blame for leaving her standing in an inn-passage, did what he usually did in such 
cases, gave the man five shillings to plaster the blow; and thus they parted, bidding 
each other a pacific good-night. As soon as Clare had taken the reins from the 
ostler, and the young couple had driven off, the two men went in the other direction.

‘And was it a mistake?’ said the second one.
‘Not a bit of it. But I didn’t want to hurt the gentleman’s feelings – not I.’
In the meantime the lovers were driving onward.
‘Could we put off our wedding till a little later?’ Tess asked in a dry dull voice.  

‘I mean if we wished?’
‘No, my love. Calm yourself. Do you mean that the fellow may have time to 

summon me for assault?’ he asked good-humouredly.
‘No – I only meant – if it should have to be put off.’

 Chapter 33
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Turn over for Question 7.
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ANDREW MARVELL: Selected Poems

7 Either (a) Discuss Marvell’s presentation of the conflict between duty and pleasure. You 
should refer to three poems in your answer.

 Or (b) Paying close attention to language, form and structure, discuss the following 
poem, showing what it contributes to your understanding of Marvell’s methods and 
concerns.

The Picture of little T.C. in a Prospect of Flowers

1
See with what simplicity
This nymph begins her golden days!
In the green grass she loves to lie,
And there with her fair aspect tames
The wilder flowers, and gives them names:
But only with the roses plays;
        And them does tell
What colour best becomes them, and what smell.

2
Who can foretell for what high cause
This Darling of the Gods was born!
Yet this is she whose chaster laws
The wanton Love shall one day fear,
And, under her command severe,
See his bow broke and ensigns torn.
        Happy, who can
Appease this virtuous enemy of man!

3
O, then let me in time compound,
And parley with those conquering eyes;
Ere they have tried their force to wound,
Ere, with their glancing wheels, they drive
In triumph over hearts that strive,
And them that yield but more despise.
        Let me be laid,
Where I may see thy glories from some shade.

4
Meantime, whilst every verdant thing
Itself does at thy beauty charm,
Reform the errors of the spring;
Make that the tulips may have share
Of sweetness, seeing they are fair;
And roses of their thorns disarm:
        But most procure
That violets may a longer age endure.
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5
But, O young beauty of the woods,
Whom Nature courts with fruits and flowers,
Gather the flowers, but spare the buds;
Lest Flora angry at thy crime,
To kill her infants in their prime,
Do quickly make the example yours;
        And, ere we see,
Nip in the blossom all our hopes and thee.
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PERCY BYSSHE SHELLEY: Selected Poems

8 Either (a) How, and with what effects, does Shelley present politics and politicians? You should 
refer to three poems in your answer.

 Or (b) Paying close attention to poetic methods and effects, discuss the following extract 
from To a Sky-Lark, showing what it contributes to your understanding of Shelley’s 
concerns.

 Hail to thee, blithe Spirit!
  Bird thou never wert,
 That from Heaven, or near it,
  Pourest thy full heart
In profuse strains of unpremeditated art.

 Higher still and higher
  From the earth thou springest
 Like a cloud of fire;
  The blue deep thou wingest,
And singing still dost soar, and soaring ever singest.

 In the golden lightning
  Of the sunken Sun,
 O’er which clouds are bright’ning,
  Thou dost float and run;
Like an unbodied joy whose race is just begun.

 The pale purple even
  Melts around thy flight;
 Like a star of Heaven,
  In the broad daylight
Thou art unseen, but yet I hear thy shrill delight,

 Keen as are the arrows
  Of that silver sphere,
 Whose intense lamp narrows
  In the white dawn clear
Until we hardly see—we feel that it is there.

 All the earth and air
  With thy voice is loud,
 As, when Night is bare,
  From one lonely cloud
The moon rains out her beams, and Heaven is overflowed.

 What thou art we know not;
  What is most like thee?
 From rainbow clouds there flow not
  Drops so bright to see
As from thy presence showers a rain of melody.

 from To a Sky-Lark
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